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When | was a kid, other peo
than mine.
Even though it was made b
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{Great Round Table - The weight between you and me)
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The Weighting between you and me

Hold hand each other or touch each other.
And stand on each weighting scale.
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%M B 1. 2013 4 [Study Country] (VCA Gallery, # »v & v v),
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JE1Z, 2013 4% [Local Futures] (& HEFMATH, HED, 2014 4F [Asia
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hanishu.com

Born in Shanghai, China, 1987. From 1997, resided in Japan. Inter Media art, Tokyo
University of Ares (MA) 2012. Currencly lives and works in Tokyo, Japan. Ishu Han
questions the notion of belongingness, civic duty and how such notions influence
our voices as individuals. In his video practice, he uses his own body and migration
history to explore the notion of ‘identity’. Solo exhibitions “Memoty of cach other”
ISCP (N.Y.) 2015, “Study Country” VCA Gallery (Melbourne) 2013, as well as
groups shows such as “Whose Game is it?” Royal College of Art (London) 2015, “Asia
Anarchy Alliance” Kuandu Museum of Fine Art (Taiwan) 2014, “Local Futures” He
Xiang Ning Art Museum (China) 2013.

hanishu.com
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{Still Life / Mono no Aware)

Installation e3 Photograph Series

Back pressed against the mat,
legs against sand walls and sky,
coloured time traps,

found objects

and crops

float composed

accent

on the season
accent

on daily life
accent

on our home

Anat Litwin
Nov 20th,
HB Saitama
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anatlitwin.com

Born in Madison, Wisconsin, USA in 1974. Artist, curator, researcher, founder of
the HomeBase Project (2006), currently working as the director of Beita — Home
for social based a of the Jerusalem Municipality. Anat is a Graduate of the Bezalel
A Academy Visual Programme (2001) and holds a M.A in the Arts from Hunter
College, NYC (2005). She has exhibited her work in the medium of paper cut-out’s
and installation in Israel, NY, Berlin and Tokyo, and represented HomeBase Project
in various stages, including Res Artis and Volta Art Fair. Anat is the recipient of the

2013 Andy Warhol Fellowship for Curatorial Research on the topic of future artist-

run residency models.

anatlitwin.com
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Dolls for celebrating children have been manufactured in this town. Some workers of a
doll factory lived in this dormitory.

Opening the window of a lifeless room, we can see trees that still show a turnover of
nature that remains alive even after people left.
Accessories of dolls and books left in the room are reminiscent of memories of someone

who used to live there.

| ey
People say this town has nothing to offer. I
However, you can see a row of houses over the vacant field. Everyday life is present in the
place where there is nothing.
Home is a place where we face the most important meeting and parting of our lives. That
is where the biggest happiness and sorrow converge.
Homes in a featureless landscape have all a different family story and yet none of those W s

ways are flat.
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{Tiny Room)
Midori MITAMURA dww
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Don’ t be bound by thoughts, let yourself feel

Don’ t be taken over by information, remember your imagination

Be calm, take a breath, feel the breeze
Do not overlook the face, rather look into the eyes
Listen to the voice, not the words

Do not try to know everything

Do not try to understand everything

Because when you think you know, you actually don’ t

When you think you understand, you actually don’ t

Just learn that you do not know and you do not understand accept, that is all you can do

Do not forget where the sun is when you follow the moving arrow on the map
Do not erase the sentiment of traveling when you walk the images of a foreign town with your eyes

Do not take away the reminiscing of yesterday's youth by meeting again on a page

Don’ t forget to feel

Don’ t forget to recall

You can not go back to the past
The future is unknown

The beauty of ambivalence

The importance of uncertainty

When you read a book one hundred times
When you walk a path one hundred times

When you meet a person one hundred times

There are things that you’ Il notice

That you’ Il see

And that you will feel

More than one hundred books, more than one hundred paths, more than one hundred people

That will lead us home
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ZHAEEE Midori MITAMURA
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i - HAOBRE I Vol.2] CHEHBHFILEMA) . 2005 4F L AL)T 5+
TRBIEMR L LTAvy v Xic TEMBAE, 20114 [Are & Breakfast,
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midorimitamura.com

Born in Aichi, Japan, in 1964. Currencly resided in Tokyo. Mitamura creates spatial
art installations that focus on a theme of “A drama in which people can venture”.
These installations are exhibited both domestically and abroad. Everyday memories
and reminiscences are represented like private episodes through the combination
of photos, films, everyday objects and various materials. Continuously working on
“Art & Breakfast”, a residency art project around the world since 2006, to transfer
awareness gained on journeys into art installations, while hosting breakfast events
for the visitors at the art spaces. She’s had many exhibitions and participated
residency program including “On Happiness-Contemporary Japanese Photography
Vol.2” ,Tokyo Metropolitan Museum of Photography, 2003,1 year residence in
Helsinki, granted by Japanese Government Overseas Study Program for Artists, a
solo exhibition “Arc & Breakfast, Melbourne” Monash University Museum of Art
(Melbourne) 2011.

midorimitamura.com
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