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In the aftermath of WWI the economic recession hit much of the world. In the US xenophobic fears for
foreigners were fueled, believing that the unemployment rate would go higher and that the American values
would be undermined in allowing more immigrants to come. In 1924 the Immigration Act prohibited Asian
people from immigrating to the US. Sidney Gulick, an American missionary, and Eiichi Shibusawa proposed a
doll exchange with Japan in order to open an avenue for peaceful communication. 12,739 “American Blue-Eyed
Dolls” were sent from the children of the U.S. to the children of Japan as a “gesture of goodwill and friendship.”
In return, 58 custom-made and over-sized dolls (Torei-dolls) were selected and sent to the US. That is how the

“Japanese Friendship Dolls,” known also as “Japanese Ambassador Dolls,” were born.

At that time dolls played an important social role to the relationship between Japan and the US.* Although
most of the exchanged dolls destroyed in the WWII, one could say that their goal was achieved. The dolls were
able to cross the hermetical borders in favor of their respective “owners.” Dolls are reflections of people. They
resemble people as much as people resemble dolls. In that sense, dolls worked as ambassadors that opened a
dialogue and delivered a message of friendship and goodwill.

Today, the world is once again in an unstable critical moment (not that it was ever stable). In many parts of
the world there are upheavals, wars and suffering. Syria is being completely destroyed, immigrants flee and
overflow the European borders, France was attacked by ISIS, the Southern countries of Europe are in crisis
with demonstrations taking place more and more regularly, nationalism grows as a result of the disaffection
of the people; rigidification and radicalization, extreme ideologies are enforced; the US police is going crazy
shooting innocent people daily with the government unable to do something about it, Russia intervenes Ukraine,
Turkey takes down a Russian fighter jet, in Japan the suicide rate especially of young people has surged as the
depression rate has increased, in Palestine, still, no solution is to be given---

Where people cannot go then instead perhaps dolls have the capacity to go and work (once again) as
ambassadors. For that reason, | suggested the creation of a new type of doll, the Messenger Doll. On one hand,
the Messenger Doll will seek to reflect on the existing tradition of the Japanese dolls and on the other, it will

consider the social role they played in the past in order to reflect on doll’s future potentials. Its goal and at the
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same time its unique attribute is to go where people cannot go; to cross borders and reach isolated areas, to go
to places where war and misery predominate. This project wishes to stimulate the imagination of the people by
bringing to light “forgotten” events and to “irritate” people’s minds by questioning “What People Can Do” for a
better future. In this respect, my work has as a primary aim to penetrate the borders of the mind of the people.

Where would you send the Messenger Doll(s) today?

“What People Can Do-Messenger Doll” project is to be continued in order to see if the Messenger Doll can be
created and for which social purpose. The project was developed in Iwatsuki city, in Saitama prefecture, Japan,
famous for its tradition of doll craftsmanship. My so far research is depicted in a video-documentation of an
interview with Takashi Totsuka, president of the Tougyoku Doll Company that took part in the exchange of the
“Japanese Friendship Dolls.” In the video, the interviewee speaks for his belief to happen something again that
will bring Japanese Dolls in the forefront of the international scene, expressing concurrently his problematics for
the maintenance of the tradition and the economy of doll crafting. The video includes footage from a traditional
ceremony for young children who are dressed in kimonos. They walk on a corridor heading to a temple,
resembling fashion models on catwalk. The relationship between dolls and children is accentuated. Gradually
the focus of the video changes from child to adult and from adult to older people, revealing a relationship of the
dolls to all different ages. The video blends the social aspect of dolls together with the aesthetic side of dolls
that is predominant in people’s daily life.

*Besides the “Japanese Friendship Dolls” project there are further events that show aspects of the social
role of the Japanese dolls. In 1962 Tsuyako Matsumoto, a Japanese common woman who was selling
groceries, sent from Japan to the White House in the US a set of traditional Japanese hina dolls to president
John F. Kennedy. The reason of the gesture was to congratulate him becoming the president. The former
Japanese ambassador Sato Yoshiyasu used hina dolls as diplomats to ease the relationship between Japan
and China, and between Japan and France. Moreover, after the tsunami in 2011, people from lwatsuki
initiated a project in which 200 dolls where made and sent to the survivors of the tsunami. The survivors
had sent photos of their missing relatives in order the dolls to resemble them.
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parislegakis.com

Multidisciplinary artist and a theorist. He completed the MA program Performance
Studies in Tisch, NYU, in which he was awarded with the “Performance Studies
Award” for “Outstanding MA Work.” He examines the relationship between art and
society and he focuses on the notion of borders in geopolitical and social level. His
artistic practice balances between visual and performing arts, and he creates mainly
site-specific participatory performances. Paris approaches political art as a way that
may lead to social change in which public space is inextricably linked. In 2013 he was
resident artist in Incheon Art Platform and Hongeun Seoul A Space, South Korea.
His projects have been presented in Europe, Asia and the US.

parislegakis.com
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Photo by Yuichiro Tanaka

When we hear the word “Home”, most people may associate various images, many of which may have a feeling
of warmth to much like the terms, “my home”, “at home” and “sweet home”. “A house” not in a materialistic
sense, but rather, “My Home” or “Nest” would fit better in the Japanese language. To me, | would define it as “a
place where an indefinite number of people could stay”. The place we are staying currently, a dormitory of a doll
company “Tougyoku”, is our current physical home. Earth is also our “home,” in a way, if you look it as a shared
ground that we all live in. As for my work on this project, | am basing the HomeBase Project SAITAMA at the
dormitory here and on this planet which has allowed me to study and create artwork from the micro to macro.
At the beginning of the program, we, as participating artists, have visited the historical and cultural institutions
of lwatsuki which is the stage ground for this program in joining traditional and communal events. Based on
this experience, the artists began to proceed in their own research and interviews, going through presentations
discussing further to polish these experiences into a concept for art. For me, along with the research process, |
have been working on gathering stuffed specimens of wild animals from Saitama region. Animals like boar, deer,
bear, hawk and cattle, and have combined them with motored parts. Then | have recorded my artist mates from
around the world with whom | share the space, to speak their native language in replace of the animals voices. I've
also used pesticide-free rice straws that was shared from the local community as a bedding for the wild animals
in attempt to incorporate the “co-working” of the community and it’s soil into the work.

When you look at earth, our macro home, it is filled with tragedies like terrorism, war, destruction of the
environment and immigration issues. Oddly enough, the tragic incident that had recently occurred in France in
the midst of this process had influenced a sense of anger and a power to move this project forward. There’s
wretched news everywhere on TV and the radio which remind us that these aren’t other people’s affairs. March
11th did remind us that the peaceful everyday life can end suddenly. There are so many people who have lost
their “home” in your neighborhood and in distant foreign countries, which raises a strong yearning for a “sweet
home” in a utopian sense. “Where is our Sweet Home?” - Where exactly is our home?
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Born in Yokohama, Japan, in 1973. Currently resided in Saitama, Musashino Art
University (BA) 1997. Koji is a visual artist, a director and professional fighter in
the field of Mixed Martial Arts (MMA). He got into Musashino Art University
in 1993, but on the other hands, he severely started training Martial Arts. After
graduation, he worked as a research associate and lecturer at the University and
also made his debut as a pro-fighter. In 2007, he moved to Los Angeles, the United
States to be active as a visual and martial artist (-2011). He presents his work of art
would be completed by combining the object and own performance of the site, and
causing communication with audience. So far he has had many exhibitions including
Gwangju Biennale 2004 (Korea), The Earth Art Festival 2009 (Mexico) and so on.

Director, the C.A.J. Artists in Residence Program.
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16th of November, 2015 Saitama, Japan.
22:44

For hundreds of years, February 8 has been celebrated as Hari Kuyo -Festival of Broken Needles- in Japan. Kimono
makers, seamstresses, tailors and embroiderers bring their broken or worn needles that have served them through
the past year to both Shinto shrines and Buddhist temples to honor them and "lay them to rest". By offering
prayers and showing respect, it is hoped that the needle will pass it's energy to the owner and make them a better

stitcher in the future, improve their skills and regain creativity in their vocations.

Ode to creativity

In almost everything we do, we can change old relationships into new arrangements, add new items or forms to
existing structures, find new ways of dealing with banal daily matters like discovering a shortcut to get to a train
station on time, or find new horizons overseas searching for a greater or a more meaningful life, or simply to look

for a new beginning where life is just possible.

Creativity is a constructive process which results in the production of essentially a new something. A new or a
different object, a thing, a commodity, a being or even a new existence. It is also connecting things or individuals.

It is seeing or expressing new correspondences.

The ability to create is not only limited to the objects of everyday use, it is as well an instrument for increasing
knowledge, possible in all areas of life such as thinking, working, playing or social interaction. It is the quality that
we bring to the activity we are doing. It is an attitude, an inner approach — how we look at things.

According to Guilford’s divergent thinking, creativity involves at least three conditions: (1) Production of a novel
idea or a response, (2) this idea must solve a problem or accomplish some goal and (3) the original insights must

be sustained and developed to the full.

Creativity is extended over a period of time than limited to a brief episode. It is characterized by originality,
adaptiveness and realization and it is not equivalent to intelligence.

It is found that development of creativity involves genetic as well as environmental factors. Though we cannot
alter genetic components, we can reshape behavior through manipulation of the environment we inhabit. Culture,
family atmosphere and education play significant roles in the development of creative talent. Creativity flourishes

when creative behavior is encouraged.

The preservation of our way of life and our future security depends not only upon our intellectual resources but as

well on our creative ability.

Lets celebrate, breed, exercise and foster it.
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