Thwido

[S0722 P )y Fr—v2016]13. 127 AL DAL ETET 2307
s, MR H» R ALE L RTEOBG 2o W XY 2 L 2 HIETEE
EMBTT, T~ RRkORR !, 7o REAT LY TR,
20K B, BT AEMBTY. FHLOMYELRHAON S 3 HA, b
OREBRR E, AEHEZ 6 TROBD SR L5, HNDS 3 S 2%
S5 L LTHMEZLE LT,

[HomeBase Project SAITAMA 2016] T3, WE4ED 7 v 4 <o F ikt &,
AKEEO7 -+ Fuv=227r00 Lot LC. EHANSADT—F 4 2
L1 A, Sk i EBK OB AEIE OB ICHE L, H
BoREE, b, BEicfih, Ax LoHE&woP T, [Homel 27 —=
ELRRMEIE B 24T w2 LTS,

AR - HEEIcH Y. BP0 72 HomeBase Project. &%
PIRECILE S LIRRSHEE, IR -2 LTORECTIEOD
TRAZY 747 OEMK, 20Mf, $R% 2 IWHH. IXBPCIILEE S
LIZBIRAMIcRCE#HE L, S oLyl L Ly 2 3,

SeRirYV v Fr-VvENSEES

Foreword

Saitama Triennale 2016 has been held in fall 2016 as one of the core projects under
this ordinance and a symbol of the creation of Saitama City of Culture and Art. Set in
Saitama City, home to around 1.27 million residents, this event was more than just an
art festival. The theme for this event was “Envisioning the Future!”. Our wish was to
make this event a celebration of our citizens’ imaginations, where residents collaborate
with artists in a search for the future. “HomeBase Project SAITAMA 2016” was held
at Iwatsuki-ward, as one of the art projects of Saitama Triennale 2016, following the
HB pre-event taking place the year before. Eight international artists lived together at
the dormitory of Tougyoku Corporation, lead a new cultural discourse, met the local
residents, researched the regional history, and created site-specific art works around the
notion of “home.”

We would like to express our deep gratitude to the HomeBase Project, Tougyoku

Corporation, volunteers, and all to who supported this event.

Saitama Triennale Executive Committee



RNTAV I RT ) —aVr—
Martinka BOBRIKOVA

RYx CAARY
Masha ZUSMAN

y  PERD
Takuya HIRANO

\
Vv AaFv AAZ = T ANAY

T Oscar DE CARMEN a
Valery BOLOTIN ——h

TFob-Ybvay
L d Anat LITWIN

BT =
Koji IIJIMA

Coordinator

Haruka YAMADA

#7072 =
ZyX e ANVFYy T2

Co-Producer

Nikki HENDRIKX

Thekla BOVEN

Pl

sjueju0)n

18...

22-

26+

38

THE —sernirvzvrovenasy

Greeting from the Saitama Triennale Executive Committee

TuI2 T4V IR—aA R

Introduction from the Program Director

F—FAIALDZANRLER—L — D LEODFWILLLT

/AR—hR—ATuT 7 PRV S

On Artistic Hosting & Home -A Manifest / HB Project SAITAMA by HB Team

1vzea—#1 WEMEBRIZOWT

Interview#1 “About the dormitory of Tougyoku Corporation”

Room #1 ﬁ}i%:ﬁ:

Koji IJIMA

Room?ﬁ?%‘)]“y]‘?’f‘/

Anat LITWIN

Room#3 5—7 7 ® ﬂ—:—?‘l .‘/

Thekla BOVEN
Room#4‘?:/3? .X‘X‘?‘/ &
Vrv)geRaF v

Masha ZUSMAN & Valery BOLOTIN

roamss ~1- 2P F1482

Takuya HIRANO

Roomits RNV T AV BTV —avr— &
AAT— T s HINVRAY

Martinka BOBRIKOVA & Oscar DE CARMEN

7 —7 4 A AL RC#k

Schedule of activities

tvrea—#2 WD hH ax v

Interview #2 “Comments from local collaborators”

F—=F v ADiLEk

About HB Open House

V— 7 vay 7Dk HTEEREEE T
The Workshops at MOMAS



HomeBase Project SAITAMA 2016 FAf# Iz X2 T

201540 7 v 4 < + OMEIZ#HE 5. [HomeBase Project (A —A<—2 - 7ud =z},
UF THBD »5, HHIcR->C&7:. HBEW. 7= T4 A FDT7F v b - Vb vavizd b,
2006 SE 1Al S NICBBHEEE Y — T4 2 b4 v vITF v R - Fud =2+ (AIR) (%)
ThHb, BROTLERUOEMIZ IV EERL Lo RGP E T —T 4 2D [R] ERAT
—EWIMAE L L, S 3 SIRWHPATILC. BHRER SV L7 —F 4 2+, ZEf
OFEHPRBEIXZILPHMLLTVS, VYA, Zsven, BENEEWL %
AL, =a—3 -7, ~wY) v, vy va, ZLTHEOI T L, ARMEE -
HWIHDO7 —F41 A+, ¥av—2—Lt7ud=7 1 F—0PHBAL. BETERDOFu =
7 P EREBALT ST,

HomeBase Project SAITAMA 2016 T, WF4ED 7 v 4 ~v M5l 4t s, AL HED
HER% “Home” L LTHEMLZ:, NESS Y icliFaba e, HeZEG LIZERE
DEIHHTH S, ESRTRORLZ284D7 —F 42 b+ o5, MIHOREE, b, BBz,
1y B OEFAR 2 Uk » 6 AMEEE, ERETDH S [A—T v vz #2fFo 12,
—SEDOWME R b 12T, WREPRT 24 T4y T P LFEHEATH L HBIZ, KLY =
VI v RBERHEAEE L o TP RR LT, [Home /A — 4], T4bbEh
RLHELCTH LMy, RELZ. AMERM»27 —F4 2 F2sllw, #2522
L ATERE, BYOREPHAMS, WBAERLODa 2=y —v 2 v 2R TWHALL,
EES 2, 22123 A, 2LTHAL I RBNLFEEREET 2 D 7 - Tw 1z,
MEAEI R 512K DA4 L OB, SO 2REPEA 2 12) ¥ —F, D7
B2 IiBlbo TORES LI, ZXDBRE. T—T4 A AV - vIT 2%
COEMTH L) BE~OHMPBED TR R LB >TO0 3, EBHLLTOT — T 4
ZFRZUANRTORES, 300 THEEZILOBR I VTHICF LMD
Fps, I HbO LY OL Y SREPHCTDDAEDHLE L2 L2 LD LTV,

g‘%n

M

AW bY)=vr—1v2016
Fuv2FFav2 22— HEWHT

MTZ =T 4 AT, DHyEHEEL, HERHOHIMES ) - 55
PAARILE, RENLOWEBH LIRS HIE RIS

For HomeBase Project SAITAMA 2016

Continuing from the pre-event held in 2015, HomeBase Project (hereinafter referred to as HB)
has returned to Iwatsuki. HB is a not-for-profit, international nomadic artist-in-residency (3%)
project (AIR) founded by artist Anat Litwin in New York in 2006. With the aim of expanding
the role of art and the presence of artists in everyday life, sites located in urban areas that
have become vacant due to changing social conditions are selected as temporary “Homes” for
artists, who go on to develop numerous activities over a designated time period. Utilizing brick
warehouses, vacant buildings and historical sites as venues, the HB event, which has been held
seven times to date in NYC, Berlin, Jerusalem, and in Saitama City last year, involves artists
from host countries and the local area, curators and a project team.

As with the pre-event of the preceding year, HB Project SAITAMA 2016 was held at the
dormitory of Tougyoku Corporation, a building that came to serve as a “Home.” It is a place
suffused with the memories of those who spent many days there while involved in Hina doll
manufacturing. A group of eight artists from different countries and backgrounds lived together
on site for approximately one month, encountering the history and culture of the region and the
local environment that inspired them to create site-specific art works. To conclude the pre-event,
the dormitory was opened to the public as an “open house.”

As an independent organization that travels the world without a fixed base of activity, HB
proposed a site that brought mobility and contingency to the Triennale. What does “Home,” i.e.
the place where we reside, mean? Questioning what it is to be human and the meaning of “family,”
the artists examined issues relating to the city, people’s living environment and the history of the
building, visualizing and sharing their findings through communication with local residents. And
the expressive forms that resulted from their investigations contained a power affirming the fluid
nature of human existence and society.

Friendships with many of the people encountered in the pre-event have been further deepened in
HB Project SAITAMA 2016, and I believe that it is due to their kind involvement throughout the
research and creative process that a wealth of discoveries were made and a greater understanding
of the significance of holding an artist-in-residency project in Iwatsuki was achieved. It is my
sincere wish that the fruits borne from the residents’ willingness to accept artists as fellow
inhabitants, and the time spent thinking together about the significance of living in this place

will become seeds of creativity that help each one of us to envision the future.

Teiko Hinuma

Project Director, Saitama Triennale 2016

% Artists who stay in a certain place to create artwork or undertake

research, or systems that support such activities.
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On Artistic Hosting & Home Anat LITWIN (Artistic Director, Founder of HB) &
Nikki HENDRIKX (HB Co-Producer)

— A Manifest HB Team

/ HB Project SAITAMA

Renowned Geographer, Anthropologist and Urban thinker, David W. Harvey, states in his
essay titled ‘Rebel Cities: From the Right to the City to the Urban Revolution’ that “Capitalist
urbanization tends to destroy the city as a social, political and livable commons...Urbanization is
about the production of an urban commons (or its shadow-form of public spaces and public goods)

and its perpetual appropriation and destruction by private interests.”

Artists have historically been leaders of voices of dissent - questioning the established order while
offering new creative visions of the future. On the background of worldwide urban growth and as
a response to destructive privatization processes, one of the cultural needs that arises now is that
of a counter reaction - finding vital artistic strategies, practices and platforms which can restore
and nourish free interpersonal and intercultural communal exchanges and an over all artistic re-

appropriation of urban life.

Art Residency programs are cultural platforms which allow the artist to explore her practice
within another community, often emphasizing the importance of a multi-layered cultural exchange
and the importance of experimentation and process over product. The HomeBase Project (HB),
an independent, nomadic, artist-run residency and research program exploring the notion of
“home”, is committed to creating temporary community-based cultural “homes” in different cities
in the world, in collaboration with diverse communities of artists, residents, activists, partners and
municipalities - from NYC to Berlin to Jerusalem and Saitama. Driven by the quest to challenge
the role of the artist in setting new social and cultural paradigms while demonstrating the right
to the city - an idea first proposed by sociologist and philosopher Henri Lefebvre in his 1968
book Le Droit a la ville - the HB project unfolds as a subtle subversive artistic movement against
the mainstream capitalist grain. We aim to create liberating spaces which bring one back “home”
to core human roots of interconnectedness while bridging gaps between generations, genders,

cultures and classes through contemporary art.

HomeBase Project SAITAMA took place at the Tougyoku dormitory in Iwatsuki as part of the
Saitama Triennale in a two year phase process - as a pre event in 2015 and as the main event in
2016. This year, marking a decade to the HB Project, we hosted a fantastic group of artists from

various media including visual artists, urban designers and graphic designers, all who are active

leaders of independent cultural and artistic initiatives. We engaged in a month long process of
reflecting on the meaning of home and discussing practices of artistic hosting while parallelly

creating individual site-specific artwork throughout the rooms of the building.

HB Rooms

Masha Zusman and Valery Bolotin work (Room#4) titled “fitting in” is an intimate collaborative
photographic series operating within an essential equation: man - woman - home. In this case
'home' being set in the traditional Japanese tatami room made by an arrangement of straw mats
formed to human scale (approx 0.88m by 1.76m). By reconfiguring the tatami room setting and
playing within it - removing one tatami mat at a time and substituting it with a different fantastic
setting, from a carp pond to a Bamboo forest, to a cabbage garden and beyond. The couple
succeeds in seizing local life in a range of archetypes, echoing existential questions regarding
life, death, belonging, love, loss, nature and culture, in an eerie yet beautifully mesmerizing
tension. This series reminds us that sometime the entire world can fit in internally and can be
experienced within the confinements of one’s own four walls called home.

The work of artistic duo Martinka Bobrikova and Oscar de Carmen (Room#6) is a series of
interventions which link between the domestic and the urban setting, questioning existing
consumer systems and social orders in both. “Confrontational #1’ is a typical vending
machine, one of thousands seen on the streets in Japan providing drinks to busy passersby.
When approaching the machine and activating it to buy drinks the consumer is startled with
a question poised by the machine literally asking “are you happy?”. Refusing to provide the
product, the machine then returns the coins to the customer as change, leaving the question
lingering with no “quick fix”, provoking further thought about the right to pursue happiness
- a right that seems long forgotten in busy contemporary life in Japan; ‘Confrontational #2’
is complementary to the vending machine - while the vending machine originally disposes
products to fulfill and refuel contemporary life needs within the urban setting the “hand free”
vacuum machine functions to absorb human excess and debris, replacing human labor in
the domestic arena. This small round technological gadget with red and blue shining lights
roams hectically in the tatami room, each time it bangs into one of the walls it reacts with
an automatic claim “I am happy” expressed in a frantic yet synthetic self contained voice




in repeat. What seems as a joke speaks about a deadly matter. Karoushi, a Japanese word
meaning death from heavy load and stress of overwork is a phenomenon in Japanese society
and elsewhere, reflecting on the destructive expectations for “productivity” and labour.

Koji lijima's work “Rolling HomeBase Home” (Room#1) is both a outdoors monumental
sculpture and a performance piece linked to issues of mobility, migration and the need for
refugee. A perfect small red miniature house, functioning as the smallest possible living unit, is
braced in a large metal wheel and based on an engine of a buggy car suggesting the possibility
of constant movement. Performing with the piece the artist activates the loud engine and rides
the sculpture on the streets of Saitama, confronting the public with the stunning statement
of stability and nomadism while also emphasizing the role of the artist on the driver's seat.
Created as a symbolic gesture to the HomeBase Project on its tenth anniversary, the sculpture
resembles the symbol / logo of the project while relating to the journey home and the
underlying quest of finding home.

Boven’s piece titled "stand-up" (Room#3) crosses boundaries of medias to convey a new
stance and awareness between tradition and contemporary culture. Inspired by the Hina doll
culture and tradition celebrated each year on March 3rd as part of a national holiday during

which parents buy for a girl by her first Hinamatsuri set of ornamental dolls (hina-ningyd)

linked with the quest of finding a good spouse for the daughter. The full set represents the
Emperor, Empress, attendants, and musicians in traditional court dress of the Heian period,
with the Empress dressed in “junihitoe”, a twelve-layered ceremonial robe, the royal couple
version includes only the Emperor and Empress. Boven created a site-specific environment
for a new independent generation, free of traditional family structures and gender rolls.
Entering the Room one is encountered by a soothing atmosphere due to a large window which
has been installed in the room overviewing the garden, and due to the enveloping walls which
have been painted in light gradation tones. In the centre of the room is a modern hand made
royal sofa chair, which Boven created in layers of Kimono fabrics similar to the fabric used for
the Hina doll aesthetic. The sofa invites viewers to sit, meditate, view their surroundings, and
then to ‘stand up’ and leave the site empowered, with new clarity and insight, celebrating one
self as a full, self contained, independent being.

Takuya Hirano’s installation (Room#5) titled “Rock, Moon, Archive Center” - a translation of

the meaning of 'lwatsuki' - functioned as an active archive during the open house, capturing
the many moments experienced at HB Saitama. Through photographs and drawings Takuya
captured each of the artists, while also preserving the many exchanges and encounters through
which the creative process, discovery of place and creation of home and community has taken
place. The archive allowed the visitors to see the “life shared together” as the centre of the
transformation of site and as central to the experience and creation of the artworks.

“Tableland” (Room#2) is a playful archive installation that | have created as a way of tracing
a decade long journey home. The game is built as a game board model containing lightweight
miniature models of the seven buildings / homes which HB project inhabited, outlines of
maps and key features of the four cities it visited, names of the 130 artists that took part
in the project and a set of playing cards and player cones. The viewers were invited to join
me in a game, taking on a journey from HB | in NYC to HB VIl in Saitama, discovering the
cultural context and artistic outcomes along the way through the playing cards which contain
images, information and questions. Through these playful sessions visitors brought in their
own experience of home and shared suggestions considering future models of artistic hosting,
transforming the experience into a playful discussion around questions of identity.

Despite the beauty of each of these creations, HB Saitama project as a whole is much larger
than the sum of it’s rooms. It is fueled by endless interactions - during the residency and open
house festival, but also much before and long after.

It is here that we wish to thank the people of Iwatsuki for incredible hospitality, for bringing in
inspiration and for collaborating with us on the many aspects of the project, and to the city of
Saitama for welcoming us. We thank the Saitama Triennale and Triennale team for incredible
partnership, support and commitment along the way, and we thank the artists for making magic
happen.

We hope that what we have planted together in Saitama will continue to grow on - in hearts,
minds and in future cultural/artistic endeavours.
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The dormitory of Tougyoku Corporation has been the base of our project over the last two years since the pre-event in 2015. The
building itself became an important element in the HB project. Still containing old books and board games, wooden dolls and
their accessories in the chests and storage spaces, as well as a calendar from the year 1990 that had been left on the wall, it was
a place where time seemed to have stopped, and the history and relics of the building inspired the artists as they developed their
projects. At the end of HB Project SAITAMA, we interviewed the sixth president of Tougyoku Corporation, Mr. Takashi Totsuka,
about the history of Tougyoku, the background of the building, and his thoughts about the HB project throughout its realization.
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City of Dolls / Iwatsuki Tougyoku Corporation

Iwatsuki is where craftsmen from all over Japan ot
gathered for the construction of Toshogu Shrine

in Nikko. It is said that one of them, a sculptor of . 1 - _', b
Buddhist statues, was the first to initiate the doll- e | i
making tradition in lwatsuki. Today, over 150 doll-

making studios and about 50 wholesale and retail ; % i
stores are located in the district. Receiving its =
name directly from the Lord of Iwatsuki Domain

during the Edo period, Tougyoku Corporation. is

now in its sixth generation, and is currently led by

Mr. Takashi Totsuka.
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——When was this company dormitory built?

It was built in 1970 around the same time as the main building of Tougyoku Corporation. (located in front of Iwatsuki Station).
At that time, there was a labor shortage in Iwatsuki. The Hina doll industry was prospering, so every company was very busy.
Around this time, an employee from Akita approached local schools and family farms to see if any help was needed, then went
to recruit young workers. The busiest period for the Hina doll industry runs from December to mid-April, and this was good
timing for farmers from the Tohoku area who came to help with shipping the Hina dolls. At peak times, there were as many as
eight people living in this dormitory despite there being only six rooms. Today, employees from faraway branch offices or the

sons of client companies sometimes stay there for some years while undertaking training.

——Were any changes seen over the two-year period of the HB project?

I was impressed by the work of an artist last year who, after considering what role Hina dolls play in modern society, tried to elicit a
new mission for them from the people he interviewed, and went on to present possibilities for new roles in an international context. I
intend to think about new international possibilities for Hina dolls, taking inspiration from the Messenger Doll project (3%).

The participating artists taught me the importance of broadening one’s ideas without adhering to stereotypes about Hina dolls and

related issues.

—Have you decided how will you use The dormitory of Tougyoku Corporation from now on?

We haven’t decided yet about that. (as of December, 2016)

But we would like to continue to make effective use of the building for the benefit of the local community.

3 Artists who stay in a certain place to create artwork or undertake research, or systems that support such activities.
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