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Fitting In was created during a three weeks stay in a traditional six-tatami room in the old Tougyoku Hina doll
factory dormitory in Iwatsuki, as a part of the HomeBase Project SAITAMA residency program. The small room
became our shelter, our studio and our playground. Every few days we were taking out one of the tatami mats and
replacing it by a carefully constructed set, inspired by our encounter with local surroundings.

A cabbage field, fish pond and bamboo forest aroused and disappeared from the room, fulfilling for a short instance
our fantasies, and serving as a stage for self taken photographs. At the end of each photo session we've chosen only

one image from numerous frames. The final collection of 5 images will be presented in the exhibition installation in

the room as the only evidence of what was, or might be never even happened.
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Valery Bolotin is an artist and photographer. He was born in 1974
in Soviet Ukraine in Konotop, and immigrated to Israel in 1990.
He currently lives and works in Tel Aviv. He completed his BFA
at Bezalel Academy of Art and Design, Jerusalem and participated
in a student exchange programme at the School of Visual Arts,
New York. He studied at MFA program in Bezalel Academy of
Art and Design, Jerusalem and at MA in Comparative Literature

in Tel Aviv University.
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Masha Zusman was Born in Soviet Ukraine, immigrated to Israel
in 1989. She earned her PhD in Theoretical Physics in 1999 from
Ben Gurion University in Be'er Sheva, Israel, and later graduated
from the Fine Arts Department of the Bezalel Academy of Art
and Design in Jerusalem in 2004. In 2005 Zusman cofounded
Barbur Gallery in Jerusalem, a socially engaged, independent,
artists run space. She is an activist and has been teaching at the
Fine Arts Department at the Bezalel Academy Since 2007.
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Takuya HIRANO (Japan)

ROCK, MOON, ARCHIVE CENTER
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Mixed media
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| have likened the stay, work-in room in the dormitory at HomeBase Project SAITAMA 2016. | transformed it into
an Archive Center, and | have used it as an open ‘work studio’ during the HB Open House. The archives were
updated every day by using analogue method and composed as one art piece. At the same time, | worked on the
HB Booklet of the program and exhibited portraits of the HB artist’s. The name of the work is connected to the

meaning of the name Iwatsuki - literally meaning rock moon in Japanese.

35



36

Hikyih =/ Koji IJIMA

7F o b+ Y FYav/ Anac LITWIN

AAH =+ F + #N¥AY/ Oscar DE CARMEN

- B 4 40

Takuya HIRANO
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takuyahirano-d.com, takuyahirano.tumblr.com

Takuya Hirano graduated from Department of Product Design of Tohoku
University of Art and Design in 2009. He was awarded a Master’s degree in design
from Tokyo University of the Arts in 2011. After working for Ariyama Design
Store, Hirano took part in product planning and design at an Oita prefectural
project. He is engaged in art direction of “Rikuzentakata Artist in Residence
Program” since 2014. Currently, Hirano works as a designer and assistant curator
of “Yamagata Biennale 2016.”
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Martinka BOBRIKOVA & Oscar DE CARMEN (Slovakia / Spain / Norway)

38

K #1 & #2
AVRAREV—Ya v

) =X MM 3 28] XY

CONFRONTATIONAL #1 & #2

Installation
from the aerics "MEDITATIONS ON POWER"
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The series “meditations on power” comes from the idea of visualizing the consequences related to established
patterns of political power in the global financial system, and their impact on human societies.

The project covers a period of research, which analyzes the factors that lead humans to continue with a series
of habits that enhance economic patterns (of what kind?) established in Japanese society. This project proposes
the creation of situations that serve to reflect on the environment involved in forming the tissue spaces, the
atmosphere of Japanese daily life, through a psychological involvement of it’s inhabitants. It seeks to question
them regarding factors associated with achieving their goals and desires. The project unfolds through using
diffusive meqia - the common channel associated with the typical propaganda model disseminated in Japanese
advertising - to pose a simple question "are you happy?"

We propose to"'cr{eate a work of art with a visibly experimental character created through a mix of urban
interventions, the study of social environment which manifests the effect of the environment on the emotions and
behaviors of indi\)iduals'irg’ Japanese society, and through exposing the thoughts that condition their perception of
life. The two devices cposa\for this project as protagonist, are a typical vending machine set on the corner of the
street and popularly used all ove;'Japa_n, and a domestic self cleaning vacuum cleaner, roaming around the tatami

room. <
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