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We interviewed local residents about the meaning of "Home” to them, their thoughts about HB throughout its realization, and

their expectations for future developments.

BEE {® 54 Tamotsu Kuribara
(BEMEHRESH R v b7 — 7 #i&K &K / Chairman of lwatsuki Community Initiative Association)
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| was born and raised in Iwatsuki. Recently, | feel that society is being forced to change due to urbanization. This district
has ancient traditions and culture dating back to the times of Iwatsuki Castle, and | think it is a town with a strong local
community. There are good aspects about having greater convenience in our daily lives, but ever-expanding urbanization
has caused the local community that existed until today to become fragmented, in turn creating a sense of alienation and
isolation. In these circumstances, | have the feeling that it is art that reminds us of what it means to be a human being,
coming to connect people with one another. What does “Home” mean to me? Perhaps it is something like a "new castle”
within my heart.

People mutually influence one another when doing activities or going places together. This won’t happen unless the
residents of lwatsuki do things collectively, either engaging in activities together, helping to make artworks, or acting as
guides in Iwatsuki for those living outside of the city. If these connections lead to enjoyment, then actions will naturally
develop. | think this is what will influence people and help to create bonds between them.

FA I % =+ Shigeru Okazaki
(EMREZFEIXE / Vice Governor of lwatsuki District)

“Home” & (&, #MHOREA, RIEOWHIFITH D, A2BEANSIZI2a=FT (OB THH 5., AFORE. FHrEL, #ENE
F100 . HAEX 20-30%F, R TO2HRVWTWK Z LD L Lo TERL T LREDHRRE,

EWME L, 65RULAHI0%EEHTHED, SVEFHORTORBBILICEVTHEVEEEZRLTVWS, /-, oMFL KT
L. EMTREREILRBSELEATEDLT. ABREL/BVLERD, EMBMLEAT LV ELDOEKERLZ E2BVTWLL L
W Z LD LRI, BRICA-oTF LY P ELLGALBEVWTUCILEDRVWERS, AROBEHZEL>TETVEH, &
BICABMOXIEHH LT O2ELoTETVBIDELD, ARDOXEBADT —FT A A b oA LE Bolc)DATHSBI L
HBRELERS, ZLTHTOAD. T5VWIREBHZ0KELEME, ZOLS3IC—HICAZIa=r—YarveE LEHFDEVER
HTWCZED, FPYIVF—LVOERTREVD. —H. DORICEL TV I LEDBKRE, AZRFhoDICLEEHT, ERD
BHEEEZ TV &S E—F v,

“Home” is the basic unit of the city. It is the basis of the family and also a place for community, which also welcomes
others. The lifespan of a Japanese house is very short. Compared to other countries, where the average lifespan is
100 years, the lifespan of houses in Japan is only 20 to 30 years. And the increasing difficulty of making connections

between generations has become a problem for contemporary society.
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Approximately 30% of the population in the lwatsuki district is older than 65 years of age, and this number is very high
within Saitama City. In addition, a comparison of these results with other regions shows that the number of nuclear
families is not on the increase in lwatsuki, suggesting a high percentage of families living together. | think it is important
to connect with the heritage of Iwatsuki as typified by lwatsuki Castle and Hina doll manufacturing , but there is also a
need to make connections while aligning these traditions with the demands of the times. Just as changes can be seen in
the faces of Hina dolls, likewise the culture of human beings, is changing on a daily basis.

When artists from overseas observe Japanese culture, it is important for them to see it from different angles. And
they will also come to know that the viewpoints of local residents are different. | think the meaning of the Triennale can
be found in the relationships between artists and residents that developed through communication, leading to mutual
enhancement. At the same time, it is important that these actions stay in our hearts, moving us a step forward while

bringing us to reconsider the history of the Iwatsuki district.

5@ [J_I Eﬁé # Yoshihiro Okuyama
(NPOSEAISEFREFZFHEAN 72 Z 52 5 7 / Specified Nonprofit Corporation Tamezo Club)
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In my opinion, globally active artists perceive "Home” as the “Earth,” acting as a platform for their activities. From this
point of view, | would rather they introduce the experiences they gained in Iwasaki to show Japanese culture to the rest
of the world. During this residency, the artists experienced harvesting rice by hand. Japan has a long culture of rice
cultivation, while it is also a country where many earthquakes, tsunami and other natural disasters occur. As such, it is
impossible to exist in this island nation without working collectively and supporting recovery efforts when disasters do
strike. One cannot survive in Japan if there is conflict. This is the reason for the development of a culture with many
ambiguous expressions that convey concern about others even in their vagueness. For westerners, a nation of “hunters”,
Japanese culture may appear extreme. Yet in the current circumstances, there is an increasing number of disasters and
conflicts all over the world, so perhaps it is Japanese culture that will gain importance in the future. While walking around
Iwatsuki, | want visitors to view it not only on the level of the local community, but to survey it on a larger scale. | hope
then the culture here will be transmitted more widely across the globe.

| say this also in reference to the Triennale as a whole, but | would like to see the next program make even more
connections while also bringing greater human resources to the area. This will come to connect with a greater awareness
of the region. The seeds have been planted, but the results are still invisible to me. If there are no developments in the

future then the actions that took place may be forgotten.

FYEIE 2 =4 Hiromi Niibori

(BEWMEBEFRREFELIS 2 =7 1 8 #K / Section Chief, Iwatsuki Distinct Community Promotion Department)
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To my mind, the place that one physically returns to once every day is similar to a starting point. It is a place that allows
one to make strong spiritual connections with others, soothing and resetting us mentally so that we are ready for the next

challenges that come our way.
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HB Open House (Public Cultural Program)
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Nov.3(thu) - Dec.11(sun), 2016 (except Nov.7-9) Opening hours 10:00 - 18:00  Free of charge
% closed to the public: Every Wednesday
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Each participating artists created a new discourse, research and site-specific art work around the notion of home.
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[HB Festival] Nov.3(thu) — 6(sun), 2016
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[Artist Talk & Tour| 16:30- every day
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The artists participated in HomeBase Project SAITAMA 2016 held two -workshops "Door of MOMAS" at the
Museum of Modern Art, Saitama (MOMAS) with the cooperation ofS?itama University.

Attendance of School children and adults, Free of charge.
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Oct. 8 (sat), 2016 13:30-15:30

Artists: Anat LITWIN & Masha ZUSMAN

"Navigation for Home”

This workshop seeks to trace and visualize daily routine’s in and around the participants domestic and urban
terrain, and to provide new creative tools for navigation. The participants will create a navigation kit that will

assist in reconsidering their surrounding.
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Nov. 5 (sat), 2016 13:30-15:30
Artists: Martinka BOBRIKOVA & Oscar DE CARMEN

”Intervention outside the margin”

The workshop included a walk trough the museum collection by an expert of the institution giving a simple
overview. The participants chose an art piece on display to work on. They worked in groups using the memory, re-

interpret the art piece with colors and make a story behind the piece.
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Saitama Triennale 2016

HomeBase Project SAITAMA 2016

Residency Program : Oct. 3(Mon) ~ Nov. 11(Fri), 2016
Open House (Public Program) : Nov.3(thu) ~ Dec.11(sun), 2016 (except Nov.7 ~ 9) 10:00 — 18:00
*Closed to the public : Every Wednesday

Site : The Dormitory of Tougyoku Corporation

Organized by: Saitama Triennale Executive Committee

Cosponsored by: HomeBase Project

Special Cooperation: Tougyoku Corporation

Honorary Support: Embassy of Israel in Japan

Nominal Support: Embassy of the Kingdom of the Netherlands in Tokyo, The Royal Norwegian Embassy in Tokyo
Cooperation: AIR Network Japan / Youkobo Art Space

Cooperation :

Iwatsuki Community Initiative Association, Kimura Seni Co., Ltd., The Museum of Modern Art Saitama, Tagaya Doll Shop, Tezukuri no
mise Marui, Osamu Arai, Shiroyuki Iwagami, Kazuho Ohta, Shigeru Okazaki, Yoshihiro Okuyama, Tamaki Kasahara, Shirou Kato, Tamotsu
Kuribara, Akira Komiya, Remiko Tsuji, Kenichi Tonegawa, Syozou Tominaga, Hiromi Niibori, Nir Turk, Akiyoshi Hashimoto, Kenji Yagasaki,
Asako Yagasaki, Toshiki Yabana and HB supporters

Interpreter / Satoshi Tkeda

HomeBase Project SAITTAMA 2016 Management Team:
HB Founder & Director / Anat Litwin

HB Co-Producer / Nikki Hendrikx

HB Legal Advice / Galia Malovrotsky

HB Coordinator / Haruka Yamada
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